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Notation: additive meters can take a lot of space in a score. Depending on context, one can get away with just showing the subdivisions
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More on Rhythms
Simple Meters

Compound Meters

Additive Meters
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Operations on Rhythms

Diminution                                                                        

Augmentation

Combining (exact) diminution and augmentation

Stretto (acceleration)

Ritardando (deceleration)

Addition (of single notes)

Subtraction (of single position in the bar, repeatedly)

Retrograde
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Steve Reich, Clapping (1972)

Rhythmic Canon

Rhythmic Rotation

Negative space
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